
OMHS MISSION

The mission of Old Mill High School, a community rich in diversity with a multitude of programs, is to promote academic excellence and global perspective through collaboration and self-assessment in an effort to prepare productive citizens in an ever-changing world.

IB LEARNER PROFILE

The aim of all IB programmes is to develop internationally minded people who, recognizing their common humanity and shared guardianship of the planet, help to create a better and more peaceful world.

*Study Piece for 2009-2010             Dido and Aeneas by Henry Purcell*
IB Music is offered as a two-year course within the International Baccalaureate Diploma.


Goals
The goal of the course at both Standard and Higher Levels are to:

· Give students the opportunity to explore and enjoy the diversity of music throughout the world; 

· Encourage students to develop perceptual skills through a breadth of musical experiences, where they will learn to recognize, speculate, analyze, identify, discriminate and hypothesize in relation to music; 

· Enable students to develop creatively their knowledge, abilities and understanding through performance and composition; 

· Assist students to develop their potential as musicians both personally and collaboratively, in whatever capacity, to the fullest.

Objectives

Candidates who have completed the Standard Level (SL) programs will be expected to demonstrate

· Use of appropriate musical language and terminology to describe and reflect their critical understanding of music; 

· Development of perceptual skills in response to music; 

· Knowledge and understanding of music in relation to time and place; 

· Development of their performance skills through solo or ensemble music making or development of their compositional skills through exploration and investigation of music elements.

Candidates who have completed the Higher Level (HL) program will be expected to demonstrate

· Use of appropriate musical language and terminology to describe and reflect their critical understanding of music; 

· Development of perceptual skills in response to music; 

· Knowledge and understanding of music in relation to time and place; 

· Development of their performance skills through solo music making; 

· Development of their compositional skills through exploration and investigation of musical elements.

Syllabus outline - Higher Level (HL)

The Higher Level is made up of three compulsory parts. There are no options at this level.

· Musical Perception and Analysis 

· Solo Performance: voice or instrument, one or more recitals 

· Composition: three or more contrasting compositions

This course is designed for the specialist Music student with a background in musical performance and composition, who may pursue Music at University/Conservatoire level or have the skills to play at an advanced level.

Syllabus outline - Standard Level (SL)  

Students studying at the Standard Level have three options.

Option A - Solo Performance 

Two compulsory parts

· Musical Perception and Analysis 

· Solo Performance: voice or instrument, one or more recitals

This option is designed for the student who has a background in musical performance.

Option B - Group Performance 

Two compulsory parts

· Musical Perception and Analysis 

· Group Performance: two or more public performances

· Ensemble has to meet 1-2 times weekly (minimum) 

· Professional musicians can not be in the ensemble

This option is designed for students with a general interest in music, particularly members of ensemble. It may be taken by students without extensive musical experience.

Option C - Composition 

Two compulsory parts

· Musical Perception and Analysis 

· Composition: two or more contrasting compositions.

The option is designed for the student who has a background in musical composition.

All students pursue studies in Musical Perception and Analysis. This will require study of a set piece of music. For 2007-2008 the work is Dido and Aeneas by Henry Purcell. Students listen to a wide variety of Medieval, Renaissance, Baroque, Classical, Modern and 'World' music and develop understanding of the technical, structural, musical and contextual basis of music. They complete a written assignment - the 'Musical Investigation.'

In addition to attending class lessons most students will need to arrange individual music lessons on their selected instrument. 

Assessment

Higher and Standard Level:  
External assessment (50%) assessing the work done on Musical Perception and Analysis.  

It is split into 2 sections: 

        Listening Paper 
2 hours 30 minutes
30% of total mark 
Includes one question on a set work, and 4 questions on unseen work.  Questions will specify knowledge and insight into musical, contextual, structural and technical aspects of the works.  We will work towards this exam by looking at, listening to, and playing lots of different kinds of music from different places, times and cultures.

       Musical Investigation


20% of total mark 
You will write between 1200 and 1500 words, on a subject that examines relationships between pieces of music of 2 distinct genres. This will give you the opportunity to develop research skills and links with local musicians and musicians of different cultures. You will learn about how to find out about other people's music as well as actually researching it. This paper is to be presented as a ‘media script.’ 

Higher Level: Internal Assessment 

        Performance (25%) 
You present a solo recital approximately 20 minutes long.  The recital can include one group piece.  It is assessed by using the following criteria:

A
Overall impression

B
Technical competence

C
Style and interpretation

D
Repertoire

        

        Composition (25%) 
You will write 3 original compositions lasting in total between 5 and 15 minutes.  They will be written and recorded in the best way possible and assessed with the following criteria:

A
Overall impression

B
Structural and stylistic integrity

C
Technical knowledge of medium

D
Control and development of musical elements

E
Notation

Standard Level Internal Assessment 
Students have a choice of 1 from 3 options, each option carrying 50% of the final mark 
  

       Option 1: Solo Performance 
  
You will present a solo recital approximately 15 minutes long.  The recital can include one group piece.  You will be assessed using the following criteria:

A
Overall impression

B
Technical competence

C
Style and interpretation

D
Repertoire

Option 2: Group Performance 
All candidates who play in the same group are given the same mark.  A candidate can only play in one group.

This is assessed on criteria such as:

A
shared commitment to music making

B
shared understanding and communication of the sense of the music

C
technical achievements

D
choice of repertoire

  

Option 3: Composition 
You will write 2 original compositions lasting in total between 5 and 15 minutes.  Your pieces should be written and recorded in the best way possible.  You will be assessed using the following criteria:

A   
Overall impression

B         Structural and stylistic integrity

C   
Technical Knowledge of medium

D
Control and development of musical elements

	Syllabus Parts
	External/Internal
	Assessment Components

	Musical Perception and Analysis:
(Compulsory in Higher and Standard Levels)

· study of prescribed work 

· study of musical genres and styles 

· musical investigation
	External Assessment
	Listening Paper – five questions with recorded excerpts

Section A: one question of prescribed work - 10%

Section B: four questions on previously unheard works – total 20%

Musical Investigation – 20% A written media script of 2000 words investigating the relationships between two contrasting genres

	Solo Performance:
(Compulsory at Higher Level, Option at Standard Level)
	Internally assessed by teacher and externally moderated by the IBO
	Solo Performance

Higher level

Presentation of one or more solo recitals - approximately 20 minutes 25%

Standard Level

Presentation of one or more solo recitals - approximately 15 minutes 50%

	Group Performance:
(Option at Standard Level)
	Internally assessed by teacher and externally moderated by the IBO
	Presentation of two public performances (15-30 minutes) 50%

	Composition:
(Compulsory at Higher Level, Option at Standard Level)
	Internally assessed by teacher and externally moderated by the IBO
	Composition

Higher Level - three contrasting compositions 25%

Standard Level – two contrasting compositions 50%

For both levels, 5-15 minutes total when performed, with recordings and a written statement


Required Materials

Pencil (No pens are allowed)

Loose-leaf staff paper

Loose-leaf notebook paper
3-ring binder for paper storage and assignments

Primary Texts

Kamien, Roger. Music an Appreciation, 8th ed. New York: McGraw-Hill, 2004.

Ancillary Resources

Benjamin Crowell’s Eyes and Ears: An Anthology of Melodies for Sight-Singing available at http://www.lightandmatter.com/sight/sight.html

Ricci Adam’s Music Theory Website: http://www.musictheory.net

Timothy A. Smith’s Website on the fugues of Bach: http://jan.ucc.nau.edu/~tas3/bachindex.html

Grading

Everything we do during class receives a grade. There are concert reviews due each semester. The students must take it upon themselves to see (and hear) a live concert every semester. We hold monthly student recitals, and 2 public recitals in January and June. The students are assessed on the Era’s, music history note cards, along with listening to music evaluating each piece using the IB rating system. Extensive theory is reviewed and assessed, leading to personal compositions that are recorded and assessed internally and by IB. Class participation and intelligent discussion is assessed. Assignments that are longer running will be updated on the teacherweb.

Class Participation and Intelligent Discussion
35%

Homework/Weekly Quizzes



15%

Assessments (End of Unit)



20%

Exams and Projects




30%

Examples: Music History Note cards; Power Point Presentations; Collegiate Style Research Groups; Analysis Presentations; Musical Compositions and Arrangements; Formal Recitals;

More on The International Baccalaureate Music Course

Students who are part of the Diploma Programme and are in the IB Music class will be completing different requirements to complete the IB curriculum. Students may choose from two different levels of this course (Standard Level and Higher Level). Requirements are slightly different depending on which track students elect to take. All students regardless of track or level are required to complete the Listening Paper (IB Exam) and the Musical Investigation (Research Project).

The Listening Paper, for all intents and purposes, is the International Baccalaureate equivalent of a final exam. This is an external assessment worth 30% of the student’s final IB grade for the class. Students will need to bring a portable CD player with them to the exam period and a copy of the prescribed work. The prescribed work for 2008-2010 is Henry Purcell’s Dido and Aeneas. Students will be issued a copy of this work and students will not need to purchase a personal copy.

The Listening Paper has five questions. The first question has multiple parts (typically two) and is based on the prescribed work. This question is worth 40 total points and scoring is based on the markscheme that is provided to examiners. Questions center around the composer’s particular style with emphasis on structure, harmony, melody, rhythm, and orchestration.

The last four questions on the listening paper are based on music that is unfamiliar to the student. Three questions use an aural stimulus only while students are provided with a score for the fourth question. Generally, one question is based on Western Art Music, one on choral or vocal music, one on jazz or pop music, and one on world or folk music. The format for each of these questions goes as follows:

Analyze what you hear in this extract in terms of relevant:

-Musical features: such as (but not limited to) harmony, melody, rhythm, and instrumentation

-Structural features: such as (but not limited to) form, phrases, motifs, texture

-Contextual features: such as (but not limited to) style, time, culture, geography, history

For high marks all three of the above features must be addressed in detail using accurate musical terminology.

20 points are possible for each question based on four criteria (each worth a maximum of five points). The four criteria are: Aural Perception, Technical Language, Structural Analysis, and Context.

The Musical Investigation is a research project that is externally assessed and is worth 20% of the student’s final IB grade. Students must compare two distinct musical cultures using two musical examples indicative and representative of the culture, establish a musical link between the two, analyze each example, compare and contrast the two pieces, and draw appropriate conclusions. Students must cite all works used in the form of footnotes, a bibliography, endnotes, discography, or another form of citation. The project will take the form of mass media (PowerPoint, a website, magazine article, dramatic play, etc.).

A total of 20 points may be earned in the following criteria:

Choice of cultures/examples (3 points maximum)

Analysis (6 points maximum)

Technical Language (4 points maximum)

Organization/Presentation (3 points maximum)

Overall Impression (4 points maximum)

Standard Level students may choose from one of three tracks, which comprise the remaining 50% of the students’ overall grade from IBO. Each component is internally assessed and externally moderated by IBO.

Track 1: Solo Performance
Students are required to perform 15 minutes as part of one or more recitals that do not necessarily have to be public. Students can play on any instrument and in any style and one piece can be a piece of chamber music. Students who elect to take the solo performance track are REQUIRED to take private lessons for the whole year to adequately prepare them.

This performance is worth 20 points from the following criteria (each worth 5 points each):

Overall Impression, Technical Competence, Style and Interpretation, and Repertoire

Track 2: Group Performance
Students are required to perform 15 to 30 minutes as part of two or more public group performances. Students may not be assessed in more than one group. Students who choose this track must participate in the Symphonic Band, the Jazz Band, Women’s Chorale, Die Meistersingers, or another approved extracurricular community group (Triangle Youth Brass Band, Triangle Youth Philharmonic, etc.).

These performances are worth 20 points based on the mark band descriptors found in the IBO’s music subject area guide.

Track 3: Composition
Students are required to complete two compositions that total 5 to 15 minutes. The written compositions are submitted with a recording. Students can choose any media or style and must provide appropriate notation. A statement from the student is required for each piece and the pieces need to be contrasting in style and intent.

These pieces are worth 25 points based on the following criteria (each worth 5 points each):

Overall Impression, Structural and Stylistic Integrity, Technical Knowledge of the Medium/Media, Control and Development of Musical Elements, and Notation

Higher Level students are required to have 20 minutes worth of solo performance based on the same criteria that applies to SL students. Students are also required to write three compositions totaling 5-15 minutes based on the same criteria that applies to SL students. There are no tracks for HL students.

IB Music

The aim of the IB Music class is to prepare the student to sit for the Standard or Higher Level IB Music exam.

Upon completion of the course, the student will:

1. Show an awareness and general knowledge of the music of different periods and types in Western Music from the Middle Ages to the present;

2. Demonstrate an understanding of the cultural and musical stimuli for the music of indigenous peoples of selected non-Western cultures;

3. Show a knowledge of the rudiments of music, including scales, intervals, tonality, modality, key signatures, meter, rhythm, chords (to the 7th) and how their use differs in the various ears and cultures studied;

4. Demonstrate and understanding of the evolution and interpretation of notational systems;

5. Apply the elements learned above in evaluating any work of music and to thereby become educated music consumers/performers.

The student is urged to do listening – with score when possible of selected representative works of composers and various music periods outside of the classroom.

Students doing solo performance as part of their program MUST be studying an instrument or voice privately to anticipate successful completion of the IB music program.

ALL submitted papers must use proper research form, including foot or endnotes and a list of “works cited.” Longer papers also need a title page, second sheet, and separate table of contents.

The timetable of the MUSICIAL INVESTIGATION must be carefully observed and will be a portion of the grade of the first three marking periods.

It is expected that the student will review music theory in class and on his/her own time. Note that keys, modes, harmonic relationships, concepts of form, and knowledge of transposition and orchestration are required for the best possible results on the IB exam. Those will be constantly studied during the class, but extra review may be necessary for some.

Students must attend one live concert during each semester and write a short review of the musical works preformed.

All students will perform once a marking period, on Fridays and elaborate on the piece(s) performed in terms of the musical elements.


IB Music 

The Musical Investigation

Introduction

The Musical Investigation is designed to be primarily self-directed and to show evidence of: 

· independent exploration and detailed study of particular musical pieces

· integration of musical skills and knowledge acquired during the course of study

· accurate description and analysis of differences and similarities between musical pieces from two identifiable and distinct musical cultures

Each student must conduct a sustained, independent investigation that:

· explores the relationships between musical pieces from two identifiable and distinct musical cultures

· analyses and compares one (or more) musical piece(s) from each musical culture

· is written as a media script of no more than 2,000 words.

Content

Investigation is understood to include exploration of overall structures in music as well as compositional elements, such as melody, harmony, rhythm, texture, tone color (and lyrics or text) as appropriate. Students should explore one (or more) musical piece(s) from each musical culture. Students should also note that large-scale pieces, such as a whole opera or symphony, are unlikely to be analyzed in sufficient detail in the scope of an investigation. Therefore, in certain cases it is acceptable to analyze a section or a fragment of a whole opera or symphony. Nevertheless, the section/fragment should be long enough to support the arguments presented by the student. Similarly, the use of too many pieces of music may dilute the essential analytical content that is required in the investigation.

· The two musical cultures chosen for the study should be sufficiently distinct: the musical pieces chosen should therefore be easily definable as belonging to a distinct musical culture.

· Despite the fact that the two musical cultures must be distinct, one (or more) inherent link(s) between the musical pieces is (are) needed for the investigation to be successful. In this way, the required analysis of similar and contrasting features of the musical pieces chosen can be achieved. Otherwise, the investigation may become merely an exercise in comparing the excerpts.

The Musical Investigation is 20% of your overall IB examination grade of  7.

Descriptions and the general markscheme are attached.

This will also count as a portion of your regular classroom grade, weighted as a unit test.

Timeline

The following steps to successful completion will be observed:

September- Investigation Abstract due- one page abstract outlining which two genres you have determined to use and why. Include the connecting link between the two genres and how you propose to show the link. If you have your idea for the media script, that should be articulated. (PowerPoint, a website, magazine article, dramatic play, etc.).

Last week of October-  At least 15 annotated “Works Cited” note cards. These can be recordings heard, scores studied, web sites, books, etc. The plan for the media script is to be submitted now.

Last week of November- A rough draft in the form of the media you have determined to use. 

Last week of December- 2nd Draft M.I. due. Remember the length is NO MORE than 2000 words.

January 8, 2009- I B Public Performance Recital, OMHS Auditorium.

February- Completed Compositions.  Group performances recording completed.  Solo performances wrapped up.

MARCH –Everything is due!! Mock Exams

May- Exam

May 29- Public Recital, OMHS Auditorium

Musical Investigation Markscheme

External Assessment Criteria

A
Choice of Musical Examples and Cultures


This criterion concerns the student’s choice of musical examples and the two cultures from which they are selected. A student should choose one (or more) musical piece(s) from two identifiable and distinct cultures. In addition, these examples should also share one (or more) inherent musical link(s) that can be explored in sufficient musical depth. The student should state what the link(s) is (are).  0-4

B
Analysis and Comparison of Musical Features


This criterion concerns the student’s ability to describe and analyze the musical features of the examples selected. For example, as appropriate, describe and analyze musical elements (melody, harmony, rhythm, texture, tone color) and structure, function, and expressive character. This criterion also concerns the student’s ability to examine the similarities and differences between the chose examples. 0-6

C
Technical Language


This criterion concern the student’s application of musical terminology and, if used, musical notation in an appropriate and accurate way. The student will be expected to demonstrate a thorough knowledge and detailed study of the relevant musical issues. 0-4

D
Organization and Presentation


This criterion concerns the student’s ability to choose and use the selected media format appropriately, including the organization of the Musical Investigation, and the use of references/quotations/bibliography/discograpy. 0-3

E
Overall Impression 


This criterion concerns a holistic assessment of qualities such as intellectual initiative, depth of understanding and creativity, and the extent of engagement with the audience in relation to the specific musical examples selected. 0-4

Notebook Organization IB Music

Section 1

Curriculum/Syllabus

All Quizzes and Exams

Listening List

Blank Notebook Paper

Section 2

Elements of Music

Music Terms and Symbols

Manuscript Paper

Section 3

Middle Ages and Renaissance Music

Notes and Samples

Section 4

Baroque Period

Section 5

Classical Period

Section 6

Romantic Music

Section 7

20th Century Music

Section 8

Non-Western Music

World Music

Section 9

Compositions and Arrangements

Section 10

Projects and Power Point Presentations

Sign this page after reviewing the Course Syllabus and return to Mrs. Linnell

IB Music

The aim of the IB Music class is to prepare the student to sit for the Standard or Higher Level IB Music exam.

Upon completion of the course, the student will:

6. Show an awareness and general knowledge of the music of different periods and types in Western Music from the Middle Ages to the present;

7. Demonstrate an understanding of the cultural and musical stimuli for the music of indigenous peoples of selected non-Western cultures;

8. Show a knowledge of the rudiments of music, including scales, intervals, tonality, modality, key signatures, meter, rhythm, chords (to the 7th) and how their use differs in the various ears and cultures studied;

9. Demonstrate and understanding of the evolution and interpretation of notational systems;

10. Apply the elements learned above in evaluating any work of music and to thereby become educated music consumers/performers.

The student is urged to do listening – with score when possible of selected representative works of composers and various music periods outside of the classroom.

Students doing solo performance as part of their program MUST be studying an instrument or voice privately to anticipate successful completion of the IB music program.

ALL submitted papers must use proper research form, including foot or endnotes and a list of “works cited.” Longer papers also need a title page, second sheet, and separate table of contents.

The timetable of the MUSICIAL INVESTIGATION must be carefully observed and will be a portion of the grade of the first three marking periods.

It is expected that the student will review music theory in class and on his/her own time. Note that keys, modes, harmonic relationships, concepts of form, and knowledge of transposition and orchestration are required for the best possible results on the IB exam. Those will be constantly studied during the class, but extra review may be necessary for some.

Students must attend one live concert during each semester and write a short review of the musical works preformed.

All students will perform once a semester, and elaborate on the piece(s) performed in terms of the musical elements.
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